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Introduction


This semester has seen a considerable development in my work. There has been a change in direction and also a new level of experimentation in my work. This has been underpinned with an extensive research programme accompanying my theory module.

Beyond the boundaries


The turning to look outside of the college environment is a key feature to the diploma stage of the course and I am pleased that I have engaged with this dimension to the study and found it both exciting and grounding and challenging. I have made entries to the following competitions: New Contemporaries, Eisteddfod; Mercury Competition, and a Scottish Residency. My work has been shown outside college in the following exhibitions: New Horizons show at RBSA, The Crow exhibition AAS at Custard Factory, The Chair exhibition at The Mail Box, and The Gary Seven Exhibition at The Custard Factory.  I have also been involved in working at the Springhill Institute in assisting in the production of the ‘1st Complaints Choir’ which is taking place during May. 

Theory


The primary focus of my attention has been the completion of  the Student Research Presentation. I have found this project a particularly engaging activity. My work was feeling very much that it had reached its conclusion until I had a particularly enlightening tutorial with Ole who had prepared for our meeting very thoroughly and presented me with half a dozen theorists and supporting papers he believed I should read. This was a crucial point in my thinking and the development of my theoretical ideas. Our discussions led me into exploring  the mind and consciousness particularly in reference to my previous research study in reference to learned associations to colour, particularly with reference to eht work of Mahnke. Along with this study and a very fruitful exchange with the US artist Fred Collopy I was able to start thinking about my theory in a new way. I had reached a new departure point in the development of my ideas which is probably going to inform my practise for the rest of the course. Together with my earlier study of Angella Bulloch’s interviews and Felix Gonzallez Tores my ideas and theoretical understanding of my work has developed considerably. This has been the focus for many very profitable discussions with Peter Lloyd Lewis in relation to Andrea Zittell’s and Jorge Pardo’s work.
Practice


During the semester I have undergone a huge development in my working practice. At one level the key elements remain central: colour and music. However, I have now moved from looking at notational representation to the levels of consciousness that these two elements take us to. That is to say how music and colour can be used to change the state of our consciousness drawing upon learned associations. Added to this is a new dimension in my practice of consequence – the consequence of visiting a piece of my work and how the visitor impacts upon the work by their presence in the space of the piece. 



This latter point has been the major focus for my experimentations during the last semester. This has been facilitated by the used of two old college computers given to me by Nick Jones who has been a great help in the development of the control element of the work. Further software assistance has come from Martin Hope who has considerable experience of the programming of PCs at the required level of operations. This assistance and help has meant that I have been able to programme the computers to detect the presence of the visitor to my pieces by means of pressure pads and also infrared motion detectors.    These two pieces of technology have enabled the development of the two installation pieces I submit for assessment for the Diploma stage;

1. Title: Encountering shown at the Custard Factory
Data projection with four motion detectors

2. Title: Changing  our  minds

Interactive space with chairs, sculpture, and position detectors
The supporting documentation on my website www.reubenjames.co.uk talks about the development of these works and the assessment documentation contextualises the works further.

Conclusion

I have continued to find my work engaging and absorbing and I have been able to find fruitful paths through the periods of deep frustration and wondering. My practice has developed to allow my work to be much more engaging for the viewer – drawing deeply upon the viewer’s own experience and presence – a theme which was a major point of discussion with PLL during tutorial discussions in relation to making my work more appealing to a wider audience. This has been a very big development in my practice and one which will prove pivotal in making the work more accessible. The theory dimension has been a darkening cloud to much of the semester and although providing some new avenues to explore, it has been something of a concern to myself and many other course members. The rigour of the theoretical study has been good and the tutorial input generally useful. I believe I have used the experience to get as much as I could from the study I was engaged in.


All in all a fruitful semester for me with some very important issues to think about in approaching  the Masters stage of the course.

Evaluation and reflections on the two installation pieces is found in the two accompanying folders and also on the website in the Semester 2 page.
